
Quand je congneu [en ma pensée?]
(Pierre Sandrin?)

11. Bassedance

Francescho Bianchini
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Francescho Bianchini Tabulature de Lutz (1547), f. 24. Encoded and edited by Sarge Gerbode.

2) Note one positrion to left in orig.
1) Note one course higher in orig.


